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 Editorial 
Welcome to the first issue of The Storybook News and a happy new year to all our readers. This issue 
is very much in the spirit of The Story Seeds with new beginnings, planting seeds and watching them 
grow. We planted the story seed in the hope that more and more children all over the world would 
discover English through wonderful authentic storybooks. Early on in our story iÔȭÓ already extremely 
encouraging to see that so many people share our passion and support TSS! A special thanks to Opal 
Dunn, specialist in the early stages of language learning, for her immense support for our first issue and 
for her inspirational work with children.  
 
)ȭÄ ÌÉËÅ ÔÏ ÏÐÅÎ ÔÈÉÓ ÉÓÓÕÅ by defining our understanding of authentic storybooks. There are several 
terms to refer to them and you will see in our interview that Opal Dunn talks about real picture books. 
When we first discussed which term to use we hesitated for a long time between picture and story. We 
agreed on story in the end because although we appreciate that pictures are obviously a major 
contributor to helping the child enter into the world of stories we wanted to emphasize that at The 
Story Seeds we take children beyond the pictures. Children leave our workshops having understood 
the story, played with it and reinvented it. As for authentic or real, Opal rightly points out that any book 
can be termed as authentic whether it be a maths textbook or a cookery book. We feel that the terms 
are interchangeable as long as we are talking about storybooks, with illu strations that have been 
written for children whose first language is English. Most importantly t hey should have not been 
written with a foreign language learner in mind. The language is rich but real and we believe that, for 
this reason, authentic storybooks are ideal for teaching English to young learners.  
 
In this issue you will be impressed ÂÙ ÏÕÒ ÇÕÅÓÔȭÓ ÐÒÏÆÉÌÅȟ gripped by the insightful comments Opal 
Dunn makes on using storybooks, informed of current and future events and involved by responding 
to the feedback section on this newsletter. 9ÏÕȭÌÌ ÁÌÓÏ ÂÅ ÁÂÌÅ ÔÏ ÒÅÁÄ ÁÂÏÕÔ ÃÏ-founder *Ï "ÅÒÔÒÁÎÄȭÓ 
experiences of reading storybooks to French children at a book festival in the feature article and co-
founder Nicky Francis gives us her opinion of the Barefoot book Island in the Sun in the review 
ÓÅÃÔÉÏÎȢ $ÏÎȭÔ ÆÏÒÇÅÔ ÔÏ ÇÉÖÅ ÕÓ ÙÏÕÒ ÆÅÅÄÂÁÃË ÏÎ The Storybook News and of course The Story Seeds 
website: we always welcome your comments. www.thestoryseeds.com  
 
Happy Reading! 
The editor 
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 Profile 

Opal Dunn is an Author and Education Adviser specialising in first language and first 
foreign language development. She has worked as an education consultant in first language and first 
foreign language for most of a long career spent largely overseas. 
 
In 1984, on her return to UK, Opal Dunn continued to work with lower primary aged children and 
began to use her expertise with Nursery School aged children and their parents. 
 
In 2004, after convening the successful Munich Conference on the use of REALpictureBOOKs to help 
children pick-up English naturally, Opal Dunn handed over her REALBOOK NEWS website to the 
University of York having created 17 bi-annual issues.  
 
Opal Dunn still continues to advise, lecture and write for teacher trainers and teachers as well as 
parents in the initial stages of starting to communicate in a foreign language. She believes that young 
children can be best sensitised to starting communication in a foreign language by parents or class 
teachers, who know them well and understand how and when to encourage them. 
 
Opal Dunn is a regular contributor to the well-known weekly Nursery World magazine on first and 
foreign language learning. She also continues to write picture books and rhyme books for young 
children. Her book Aker Bacha Boo, Games to Say and Play from around the world was selected by the 
"ÒÉÔÉÓÈ "ÏÏË 4ÒÕÓÔ ÆÏÒ ÔÈÅ ÁÎÎÕÁÌ #ÈÉÌÄÒÅÎȭs Book Week. 
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As Honorary President of )ÎÔÅÒÎÁÔÉÏÎÁÌ #ÈÉÌÄÒÅÎȭÓ "ÕÎËÏ !ÓÓÏÃÉÁÔÉÏÎ (ICBA) based on Dan Dan Bunko, 
(the proto-type mini-library) wh ich Opal Dunn founded in 1977, she continues to advise and 
encourage parents running Bunko for bi-lingual Japanese children. At present the UK Branch of ICBA 
manages 17 Japanese language IC Bunko throughout UK for Japanese children in British schools 
needing to pick-up more Japanese culture and language. 
 
In November 2008 Opal Dunn was awarded the Insignia of the Rising Sun, Gold and Silver Rays by the 
Government of Japan for her contribution to the International Education of Japanese children. In 
December 2008 Opal Dunn was Highly Commended in the Women in Publishing New Venture Award.  
 
Opal Dunn presently works as Adviser to the British Council on the LearnEnglish/Parents programme 
for young children up to the age of 8. Recently the British Council published 4 booklets for parents on 
How to Help young children learning English written by Opal Dunn. 
(www.britishcouncil.org/parents ) 

ȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȢȢ 
 
 

 
Opal Dunn receiving her 
recent award for her 
extensive work with children 
in Japan.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 An Interview with Opal Dunn 
In December 2008 The Story Seeds team had the great pleasure of meeting Opal Dunn and finding out 
×ÈÁÔ ÓÈÅ ÈÁÄ ÔÏ ÓÁÙ ÁÂÏÕÔ ÕÓÉÎÇ ÁÕÔÈÅÎÔÉÃ ÓÔÏÒÙÂÏÏËÓ ÆÏÒ ÆÏÒÅÉÇÎ ÌÁÎÇÕÁÇÅ ÌÅÁÒÎÉÎÇȢ (ÅÒÅȭÓ ×ÈÁÔ /ÐÁÌ 
said:  
 
TSS: RealBooks News has been an inspiration to The Story Seeds. What or who inspired and 
motivated you to create the RealBooks News website back in 1998? 
 
Opal Dunn: ) ÏÒÉÇÉÎÁÌÌÙ ×ÅÎÔ ÔÏ %ÁÓÔÅÒÎ %ÕÒÏÐÅȢ ) ×ÁÓ ÁÎ ȬÁÎÉÍÁÔÒÉÃÅȭ ÉÎ ÔÈÅ ÅÁÒÌÙ ÄÁÙÓ ÁÎÄ ) ÕÓÅÄ ÔÏ ÇÏ 
around talking about using storybooks. I knew the power of storybooks from when I co-founded Bunko 
in 1977. Then I worked for the Council of Europe and found that people were interested in picture 
ÂÏÏËÓȢ 4ÈÅÙ ×ÁÎÔÅÄ ÐÉÃÔÕÒÅ ÓÔÏÒÙÂÏÏËÓ ÂÕÔ ÄÉÄÎȭÔ ËÎÏ× ×ÈÅÒÅ ÔÏ ÆÉÎÄ ÔÈÅÍȢ ) ÔÈÉÎË ÆÏÒ ÙÏÕ ÉÔȭÓ 
important to train teachers and parents on how to select books.  
 
433ȡ 7ÅÌÌ ÔÈÁÔȭÓ ÁÃÔÕÁÌÌÙ ÔÈÅ ÆÉÒÓÔ ÓÔÁÇÅ ÏÆ ÏÕÒ ÔÅÁÃÈÅÒ ÔÒÁÉÎÉÎÇ ÃÏÕÒÓÅÓ ɀ How to choose the right 
storybooks. 
 
Opal Dunn: The book is the prop. A lot of your teacher training should also be giving them confidence. 
9ÏÕȭÖÅ ÇÏÔ ÔÏ ÇÅÔ ÔÈÅÍ ÇÏÉÎÇ ÔÅÌÌÉÎÇ ÓÔÏÒÉÅÓȢ 4ÈÅÙȭÒÅ ÆÒÉÇÈÔÅÎÅÄȢ %ÖÅÒÙÂÏÄÙȭÓ Á ÐÅÒÆÏÒÍÅÒ ÂÕÔ ÔÈÅÙ ÄÏÎȭÔ 
ÎÅÃÅÓÓÁÒÉÌÙ ×ÁÎÔ ÔÏ ÂÅ Á ÐÅÒÆÏÒÍÅÒ ÉÎ ÆÒÏÎÔ ÏÆ Á ÃÌÁÓÓȢ ) ÔÈÉÎË ÙÏÕ ÈÁÖÅ ÔÏ ÐÏÉÎÔ ÏÕÔ ÔÏ ÔÈÅÍ ÔÈÁÔ ȬÙÏÕ ÃÁÎ 
ÄÏ ÉÔȭȦ Also remember that telling books to children is not the same as sharing books with childrenȢ )ÔȭÓ 
very important to share them with children.  
 
TSS: On RealBooks News the top books cited to use with young learners of English are The Very 
Hungry Catepillar, Mrs.Wobble the Waitress and We all wen t on Safari. Did you compile this list?   
 
Opal Dunn: These are great books but this list has been updated since I stopped editing the site. )ȭÍ 
really interested in the early stages of language learning and beginners learning English as a foreign 
language, and I actually wrote an article called Selecting Realpicture books and talked about the 
possible drawbacks of introducing The Very Hungry Caterpillar too soon. Ȱ&ÏÒ ÍÁÎÙ ÃÈÉÌÄÒÅÎ ÊÕÓÔ 
beginning English there is too much in this book; for some there may be even new concepts as well as 
ÎÅ× ÌÁÎÇÕÁÇÅ ÔÏ ÇÏ ×ÉÔÈ ÔÈÅÍȢȱ This quote has been taken from /ÐÁÌȭÓ ÏÒÉÇÉÎÁÌ article published on 
RealBook News. 
 
TSS: You reviewed over 500 storybooks as ediÔÏÒ ÏÆ 2ÅÁÌ"ÏÏËÓ .Å×ÓȢ 4ÈÁÔȭÓ Á ÌÏÔ ÏÆ ÂÏÏËÓȢ 4ÈÉÓ 
collection has since been passed on to Annie Hughes, Director of the MA course on Teaching English 
to Young Learners at the University of York. How did you choose which books to review? 
 
Opal Dunn: Only on experience. You have to see the book to review it! You have to read it first and 
decide how you are going to communicate it to children. I have lived in a few Muslim countries and 
countries such as Japan and you [The Story Seeds] are going worldwide so you definitely need to work 
globally. I realised this when I was working in Japan as they wanted humour. I also found that books 
like Susan laughs [written by Jeanne Willis and illustrated by Tony Ross] worked very well in Japan. I 
think Susan Laughs is a lovely book but teachers need a lot of preparation to introduce it effectively. 
 
TSS: The on-going debate today is age-ÂÒÁÎÄÉÎÇ ×ÉÔÈ ÃÈÉÌÄÒÅÎȭÓ ÂÏÏËÓȢ 7Å ÁÔ 4ÈÅ 3ÔÏÒÙ 3ÅÅÄÓ ÁÒÅ 
ÖÅÒÙ Á×ÁÒÅ ÏÆ ÔÈÅ ÄÁÎÇÅÒÓ ÏÆ ÐÕÔÔÉÎÇ ÁÎ ÁÇÅ ÏÎ Á ÂÏÏË ÁÎÄ ÙÅÔ ÕÎÄÅÒÓÔÁÎÄ ÔÅÁÃÈÅÒȭs and parents 
needs. What are your views on this? 
 
Opal Dunn: 0ÌÅÁÓÅ ÄÏÎȭÔ ÓÁÙ ×ÈÏ ÔÈÅ ÂÏÏË ÉÓ ÓÕÉÔÁÂÌÅ ÆÏÒȢ ) ÄÉÄ ÉÎ Á ×ÁÙ ÓÁÙ ÐÒÉÍÁÒÙ ρ ÁÎÄ ÐÒÉÍÁÒÙ ς 
ÂÕÔ ) ÔÈÉÎË ÉÔȭÓ ÍÏÓÔÌÙ ÉÍÐÏÒÔÁÎÔ ÔÏ ÓÁÙ ×ÈÉÃÈ ÂÏÏËÓ ÁÒÅ ÇÏÏÄ ÆÏÒ ÂÅÇÉÎÎÅÒÓ ÂÅÃÁÕÓÅ ÉÆ ÙÏÕ ÇÅÔ Á ÌÏÔ ÏÆ 
ÔÅØÔ ÁÎÄ ÔÈÅ ÔÅÁÃÈÅÒ ÈÁÓÎȭÔ ÐÒÅÐÁÒÅÄ ÆÏÒ ÉÔ ÔÈÅ ÃÈÉÌÄ ×ÉÌÌ ÂÅ ÐÕÔ ÏÆÆȢ 9ÏÕȭÖÅ ÇÏÔ ÔÏ ÂÅ ÖÅÒÙ ÃÁÒÅÆÕÌ about 
that.  
 
TSS: You have recently been awarded a fantastic award by the Japanese Government The Order of 
the Rising Sun, Gold and Silver Rays for your extensive work with children in Japan. Can you tell us 
Á ÌÉÔÔÌÅ ÍÏÒÅ ÁÂÏÕÔ ÙÏÕÒ *ÁÐÁÎÅÓÅ ÅØÐÅÒÉÅÎÃÅ ÁÎÄ ×ÈÁÔ ÅØÁÃÔÌÙ Ȭ"ÕÎËÏȭ ÁÒÅȩ 
 
Opal Dunn: Bunko are mini-libraries for bilingual Japanese/English children. Every Wednesday we 
were there for when the children came out of school at 1pm. Bunko numbers have slightly gone down 
recently in Japan because parents who are coming back from living abroad put their children into a 
school rather than take them to a mini-ÌÉÂÒÁÒÙȢ 4ÈÅÙ ÔÈÉÎË ÙÏÕȭÖÅ ÇÏÔ ÔÏ ÌÅÁÒÎ Á ÌÁÎÇÕÁÇÅ in a school. 

http://kodomobunko.org.uk/index.php?option=com_content&task=view&id=33&Itemid=24&lang=english
http://www.britishcouncil.org/parents
http://www.realbooks.co.uk/articles/selecting.htm
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4ÈÅÙȭÒÅ ÔÈÉÎËÉÎÇ ÂÁÃË ÔÏ ÈÏ× ÔÈÅÙ ÌÅÁÒÎÔ ÌÁÎÇÕÁÇÅ ÂÅÃÁÕÓÅ ÕÎÔÉÌ ÒÅÃÅÎÔÌÙ ÔÈÅÙ ÄÉÄÎȭÔ ÌÅÁÒÎ ÁÎÙ ÌÁÎÇÕÁÇÅ 
ÕÎÔÉÌ ÔÈÅÙ ÓÔÁÒÔÅÄ ÓÅÃÏÎÄÁÒÙ ÓÃÈÏÏÌȢ .Ï× ÔÈÅÒÅȭÓ ÔÅÁÃÈÉÎÇ ÇÏÉÎÇ ÏÎ ÉÎ ÐÒÉÍÁÒÙ ÓÃÈÏÏÌ though the 
situation is far better.  In fact, Bunko numbers overseas are going up due to mixed marriages. There are 
now 17 in the UK and 4 more are due to open which is wonderful .    
 
TSS: In December you were Highly Commended by Women in Publishing . You have accomplished so 
much in your life (so far) in bri nging picture books to young children, their parents and ELT 
professionals. Tell us about the Munich conference on REALpicture BOOKS you helped organise.   
 
Opal Dunn: It was an extremely popular and successful event. We were very kindly given a space to 
hold it but we were still limited  in terms of numbers. We ended up being oversubscribed. It was 
marvellous. It was full of people who had one thing in common and that was a love of books. Tony Ross 
came and so did Tessa Strickland (aka Stella  Blackstone) from Barefoot Books. 

 
TSS: The buzz acronym at the moment in the ELT world is CLIL (Content and Language Integrated 
Learning). Do you have any views on CLIL with young learners?  

 
Opal Dunn: ) ÆÉÎÄ ÔÈÅ ÆÉÒÓÔ ÂÒÅÁËÔÈÒÏÕÇÈ ÉÓ ÉÎ ÍÁÔÈÓ ÁÓ ÔÈÅÒÅȭÓ ÓÏ ÌÉÔÔÌÅ ÌÁÎguage. People are coming at it 
from so many different angles I think you have to be careful.  

 
TSS: You recently wrote a series of British Council booklets designed to help parents introduce 
English into their homes. What top tip would you give to parents living in the UK who are 
themselves learning English as an Additional Language and helping their children at the same 
time?   

 
Opal Dunn: I believe that parents can do the start-up job just as well as teachers, in some cases 
sometimes even better. They teach their child to speak although no-ÏÎÅ ÅÖÅÒ ÓÔÁÎÄÓ ÕÐ ÁÎÄ ÓÁÙÓ Ȱ7ÅÌÌ 
done mothers for teaching your child to speak. They know how their child picks up language and they 
can create their own %ÎÇÌÉÓÈ ÔÉÍÅȢȱ )ÔȭÓ ÖÅÒÙ ÄÉÆÆÉÃÕÌÔ to learn English however if thÅÒÅȭÓ ÎÏ ÆÁÍÉÌÙ 
support.  

 
TSS: You have personal and professional ties with France. What advice can you give to French 
teachers and parents wanting to use storybooks in their English classroom?  

 
Opal Dunn: 9ÏÕ ËÎÏ× &ÒÁÎÃÅ ÍÕÃÈ ÂÅÔÔÅÒ ÔÈÁÎ ) ÄÏȦ 7ÅÌÌ )ȭÄ ÓÁÙ ) ÔÈÉÎË ÙÏÕȭÖÅ ÇÏÔ ÂÅ ÔÏ ÖÅÒÙ ÃÁÒÅÆÕÌ ÉÎ 
the way that you introduce picture storybooks. Make sure the adults know most of the text of the story 
before they read it  ÂÕÔ ÎÏÔ ÁÆÔÅÒ×ÁÒÄÓȢ !ÆÔÅÒ ÙÏÕȭÖÅ ÒÅÁÄ ÉÔ children are in the picture book story world. 
You should let them come back to reality in their own time. Give the children time to sort themselves 
out because in their heads they might actually be the caterpillar ɀ ×Å ÄÏÎȭÔ ËÎÏ×Ȧ ) ÔÈÉÎË ÔÏ ÂÅ 
ÐÒÅÓÅÎÔÅÄ ×ÉÔÈ Á ×ÏÒËÓÈÅÅÔ ÁÆÔÅÒ×ÁÒÄÓȟ ÁÆÔÅÒ ÙÏÕȭÖÅ ÒÅÁÄ Ôhe story, can ËÉÌÌ ÉÔȢ )ÔȭÓ ÕÓÉÎÇ ÔÈÅ ÐÉÃÔÕÒÅ 
book as a textbook. If you want to do something afterwards, give them a piece of paper and let them 
draw a picture. Let them express how they feel.  
 

People want results but I think you should explain that through picking up English through picture 
books, including information books and rhyme books, parenting are developing the whole child. 
Through ÃÏÍÉÎÇ ÔÏ ÙÏÕ ɍ4ÈÅ 3ÔÏÒÙ 3ÅÅÄÓɎ ÔÈÅÙȭÒÅ ÄÅÖÅÌÏÐÉÎÇ ÔÈÅ ×ÈÏÌÅ ÐÅÒÓÏÎ. For children, language 
and culture are integrated. Through picture books parents are opening a window on the world for their 
child. 4ÈÅÙȭÒÅ ÎÏÔ ÊÕÓÔ ÇÅÔÔÉÎÇ ×ÈÁÔ ÔÈÅÙ ÇÅÔ ÉÎ Á ÔÅØÔ ÂÏÏË ÔÈÅÙȭÒÅ ÇÅÔÔÉÎÇ ÍÕÃÈ ÍÏÒÅȢ )Ôȭ really is the 
×ÈÏÌÅ ÃÈÉÌÄ ÔÈÁÔ ÙÏÕȭÒÅ ÌÏÏËÉÎÇ ÁÔȢ 
 
TSS: At the end of The Story Seeds workshops the children go away having created something that 
has been inspired by the story. Is this in line with what you might do with children and storybooks?  
 
Opal Dunn: Yes. They can do a puppet show and their theatre can be the back of a chair but I use them 
[picture storybooks] as magic. I do think that picture books are magic for children and I use them that 
way; not as a teaching toolȢ )ȭÄ ÌÉËÅ ÔÏ ÌÅÁÖÅ ÙÏÕ ×ÉÔÈ ÏÎÅ ÏÆ ÍÙ ÆÁÖÏÕÒÉÔÅ ÑÕÏÔÅÓ ÂÙ 7ÉÌÌÉÁÍ "ÕÔÌÅÒ 9ÅÁÔÓ, 
Poet and Playwright, to think aboÕÔ ×ÈÅÎ ÓÈÁÒÉÎÇ ÐÉÃÔÕÒÅ ÂÏÏËÓ ×ÉÔÈ ÃÈÉÌÄÒÅÎȢ Ȭ4ÒÅÁÄ softly because 
ÙÏÕ ÔÒÅÁÄ ÏÎ ÍÙ ÄÒÅÁÍÓȢȭ  

 
TSS: Thank you very much Opal for your time, your enthusiasm and your invaluable support!  
 

ȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȣȢȢ 
 

 Events 
- The Story Seeds are pleased to announce their new partnership with English bookshop Attica in 

Paris. They will be soon showcasing their Teacher Training Workshops in !ÔÔÉÃÁȭÓ ÎÅ× 
professional space. 
 

- TESOL France have asked The Story Seeds to give some teacher workshops in Paris over the next 
few months. Watch this space for workshop dates.  
 

- In February The Story Seeds will be visiting the Reading and EAL departments of a London 
school to see how they teach literacy skills to children learning English as an additional language. 
 

- Co-founders Jo Bertrand and Nicky Francis have been invited to speak at the next IATEFL Young 
Learners SIG Conference in Cardiff on March31st.  

 
- Jo Bertrand has been invited back for a second year to the BeaugenÃÙ #ÈÉÌÄÒÅÎȭÓ ,ÉÔÅÒÁÒÙ &ÅÓÔÉÖÁÌ 

in April where she will be reading some of your favourite English stories.   

http://www.tesol-france.org/index.php
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Jo Bertrand is the co-founder 
of The Story Seeds. She is a 
teacher, teacher trainer, 
materials writer and the 
educational advisor for 
British Council Primary 
English Language Assistants 
worldwide. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 
Nicky Francis is the co-
founder of The Story Seeds. 
She is a teacher, teacher 
trainer and materials writer 
for the British Council in 
Paris.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 Article 
/ÎÃÅ ÕÐÏÎ Á ÔÉÍÅȣ  
ȣ) ×ÁÓ ÒÅÁÄÉÎÇ %ÎÇÌÉÓÈ ÓÔÏÒÙÂÏÏËÓ ÁÔ Á &ÒÅÎÃÈ ÂÏÏË ÆÅÓÔÉÖÁÌ ÔÏ ÇÒÏÕÐÓ ÏÆ ÐÒÉÍÁÒÙ ÓÃÈÏÏÌ ÃÈÉÌÄÒÅÎȢ )ȭÍ 
not sure what persuaded teachers to sign their classes up to listen to me read. Was it the books? Was it 
the new French language reforms that insist on teaching English to younger children? Or was it me 
ÓÔÁÎÄÉÎÇ ÔÈÅÒÅ ×ÉÔÈ Á ×ÉÔÃÈȭÓ ÈÁÔ ÏÎȟ ÈÏÌÄÉÎÇ Á ÂÏÔÔÌÅ of ketchup?! On reflection it was probably despite 
the pointy hat and sauce! What was most interesting though were the questions and remarks before the 
ÓÅÓÓÉÏÎÓ ÓÔÁÒÔÅÄȢ Ȭ!ÒÅ ÙÏÕ ÒÅÁÌÌÙ ÇÏÉÎÇ ÔÏ ÒÅÁÄ ÔÈÅÓÅ ÂÏÏËÓ ÔÏ ÔÈÅÍȩ 4ÈÅÙȭÌÌ ÇÅÔ ÂÏÒÅÄ ÂÅÃÁÕÓÅ ÏÆ ÔÈÅ 
laÎÇÕÁÇÅȢ )ÔȭÓ ÆÁÒ ÔÏÏ ÄÉÆÆÉÃÕÌÔȢȭ 4ÈÉÓ ×ÁÓ ÉÎ ÒÅÆÅÒÅÎÃÅ ÔÏ The Very Hungry Caterpillar. I actually read Julia 
$ÏÎÁÌÄÓÏÎȭÓ Room on the Broom and post-reading the teachers ÒÕÓÈÅÄ ÏÖÅÒ ÔÏ ÓÁÙ ȬWow. They actually 
listened and spoke in English. They even understÏÏÄ ÓÏÍÅ ÏÆ ÉÔȦȭ She was in shock! 
 
Obviously in a 15 minute reading session you are limited as to how much you can exploit a book but in 
ÙÏÕÒ ÃÌÁÓÓÒÏÏÍ ÔÈÅ ÐÏÓÓÉÂÉÌÉÔÉÅÓ ÁÒÅ ÅÎÄÌÅÓÓȢ ) ËÎÏ× ÔÈÁÔ ÁÕÔÈÅÎÔÉÃ ÓÔÏÒÙÂÏÏËÓ ÁÒÅ ÔÈÅ ×ÁÙ ÆÏÒ×ÁÒÄȢ )ȭÍ 
a big believer. What better way to engage your primary children than with great pictures, some weird 
ÁÎÄ ×ÏÎÄÅÒÆÕÌ ÃÈÁÒÁÃÔÅÒÓ ÁÎÄ Á ÇÒÅÁÔ ÓÔÏÒÙ ÔÏ ÂÏÏÔȢ (Ï×ÅÖÅÒȟ ) ÕÎÄÅÒÓÔÁÎÄ ÔÅÁÃÈÅÒÓȭ ÃÏÎÃÅÒÎÓȢ )ÓÎȭÔ ÔÈÅ 
language too complex? How can you choose a book which corresponds ÔÏ ÙÏÕÒ ÐÕÐÉÌÓȭ ÁÇÅ ÂÕÔ ×ÈÉÃÈ 
also corresponds to their level in English. I personally choose books using the following criteria.  
!Ȣ ) ÈÁÖÅ ÔÏ ÌÏÖÅ ÉÔȢ )Æ )ȭÍ ÎÏÔ ÅÎÔÈÕÓÉÁÓÔÉÃ ÁÂÏÕÔ ÉÔ ÔÈÅÎ ÈÏ× ÃÁÎ ) ȬÓÅÌÌȭ ÉÔ ÔÏ ÃÈÉÌÄÒÅÎȩ  
B. The illustrations have to be explicit and engaging.  
C. The story should be fun and easy to follow and  
D. They have to be well written!  
When a storybook is well written every single word has been chosen for a reason. The text tends to be 
repetitive, to the point and relevant without being dumbed-down and stilted.  
 
*ÕÌÉÁ $ÏÎÁÌÄÓÏÎȭÓ ÂÏÏËÓ ÁÒÅ Á ÐÅÒÆÅÃÔ ÅØÁÍÐÌÅ ÏÆ ÒÏÌÌ-off-your-tongue captivating rhyme. She uses 
×ÏÒÄÓ ÓÕÃÈ ÁÓ ȬÇÉÎÇÅÒȭȟ ȬÇÒÉÎÎÅÄȭȟ Ȭ×ÁÉÌÅÄȭ ÁÎÄ ȬÓÐÁÔȭ ÁÎÄ ÔÈÁÔȭÓ ÊÕÓÔ ÏÎ ÔÈÅ ÆÉÒÓÔ ÐÁÇÅȢ !ÎÄ ÙÅÔ ×ÉÔÈ ÓÏÍÅ 
very expressivÅ ÒÅÁÄÉÎÇȟ Á ÆÅ× ÍÉÍÅÓ ÁÎÄ !ØÅÌ 3ÃÈÅÆÆÌÅÒȭÓ ×ÏÎÄÅÒÆÕÌ ÉÌÌÕÓÔÒÁÔÉÏÎÓ ÔÈÅ ÃÈÉÌÄÒÅÎ ×ÈÅÎ 
asked in French to say what had happened ɀ they could. 
 
All through our lives we enrich our vocabulary through reading so why limit children to red, smile, cry 
ÁÎÄȣ ×ÅÌÌ ) ÃÁÎȭÔ ÔÈÉÎË ÏÆ Á ÅÕÐÈÅÍÉÓÍ ÆÏÒ spitȢ ) ÕÎÄÅÒÓÔÁÎÄ ÔÈÅÙȭÒÅ ÌÅÁÒÎÉÎÇ Á ÆÏÒÅÉÇÎ ÌÁÎÇÕÁÇÅ ÂÕÔ 
when given a context such as a fantastic story, primary children have this amazing ability to retain and 
ÒÅÕÓÅ ×ÏÒÄÓȢ )ȭÍ ÎÏÔ ÓÁÙÉÎÇ ×Å ÓÈÏÕÌÄ ÂÅ ÅØÐÌÏÉÔÉÎÇ ÅÖÅÒÙ Óingle word in the story either. That would 
just be counterproductive and laborious. Using storybooks in the primary EFL classroom is definitely 
ÎÏÔ ÁÂÏÕÔ ÔÅØÔ ÁÎÁÌÙÓÉÓȦ )ÔȭÓ ÁÂÏÕÔ ×ÁÒÔ-nosed witches, fat caterpillars and ketchup on your head! 

 
By Jo Bertrand 
This article was first published in the TESOL France Teaching Times (December 2008) 
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 Book Review 

 
An Island in the Sun 
Written by Stella Blackstone and illustrated by Nicoletta Ceccoli  
 
As the sun rises on the horizon, a strange little blue-haired boy sets sail for the day, taking us with him 

on his journey to a faraway island in the sun. As the boy clasps onto his telescope, the reader quickly 

becomes his eyes and ÅÎÇÁÇÅÓ ÉÎ ÁÎ Ȭ) ÓÐÙ ×ÉÔÈ ÍÙ ÌÉÔÔÌÅ ÅÙÅȣȭ ÇÁÍÅ ÔÈÁÔ ÂÅÇÉÎÓ ÓÏ Ó×ÅÅÔÌÙ ×ÉÔÈ ȬÔÈÅ ÓÕÎ 

in the sky and Á ÂÉÒÄ ÆÌÙÉÎÇ ÂÙȭȢ 4ÈÅ wonderful  mix of repetition and rhyme carries us along on this 

voyage of discovery of Ȭjumping dolphinsȭ ÁÎÄ ȭtangly treesȭ until we find out what he is really looking 

for.  

The words literally float across each page in perfect harmony with #ÅÃÃÏÌÉȭÓ beautifully illustrated 

pictures and children will love rolling up their very own paper telescope to spy not only what the little 

boy can see but also all the curious objects that Ceccoli has hidden on the page.  

This is yet another extraordinary book published by Barefoot Books which is rich in both colour and 

rhythm. It provides a perfect backdrop for talking about topical subjects such as the environment and 

gives children learning English the vocabulary they need to be able to  imagine themselves on that boat 

ÁÎÄ ÃÒÅÁÔÅ ÔÈÅÉÒ ÖÅÒÙ Ï×Î Ȭ) ÓÐÙ ×ÉÔÈ ÍÙ ÌÉÔÔÌÅ ÅÙÅȣȭ ÐÏÅÍÓȢ 

By Nicky Francis 
For more storybook reviews go to www.thestoryseeds.com 

 

http://www.thestoryseeds.com/
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 Comments  
Tell us what you would like to see in future issues of The Storybook News with your suggestions for 
the newsletter and The Story Seeds website. info@thestoryseeds.com  
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 Call for articles 
To submit an article for publication in a future edition of the The Storybook News contact the editor 
for further details . info@thestoryseeds.com 
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 Future Issues 
Coming soon: an interview with Gail Ellis from the British Council, Paris and co-author of the best-
selling book Tell it again! Ellis and Brewster, Longman.  
 
 

  
If you would like to advertise in our newsletter or on our website please contact us at 
info@thestoryseeds.com 
 
For information about The Story Seeds workshops please contact : 
Jo Bertrand at jobertrand@thestoryseeds.com for enquiries about regional or international workshops   
Nicky Francis at nickyfrancis@thestoryseeds.com for workshops in the Paris region. 
 
Copyright of all content remains with www.thestoryseeds.com© 
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